TF'OCYIAPCTBEHHOE HAYYHOE BIO’KETHOE YUPEXXJIEHUE
AKATEMUS HAYK PECIIYBJIUKH TATAPCTAH
WHCTUTYT A3BIKA, JUTEPATYPBI U NCKYCCTBA
HM. T. UBPATIMOBA

®OHJ OLEHOYHBIX CPEJCTB

AJLA TEKYIIEro KOHTpPOIs obyyarormmxcs 1o AUCLUTIIHHe

2.1.1. UnocTpannerii si3pix (anmnﬁcmnﬁ)

YpoBenb: moxroroska HayYHBIX | Hay4HO-TleJaroruyeckmx KaJipoB B
acIMpaHType

Hayunas CeMHAaTbHOCTEL: 5.10.3. Buner uckycersa (u306pasurensroe y
ACKOPAaTHUBHO-NIPUKIanHOe HCKYCCTBO)

HopmaTupuprii CPOK OCBOeHHS Nporpammpr: 3 roma

Dopma 06yqenns: O4YHas



Pazpa6orunk:
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Doy oneHOYHEK CPCACTB 0n100pen Vusypmy COBETOM UHCTHTYTA A3BIKA, TUTEPaTYpHI 1
HCKycersa um. I'. Ubparumopa AH PT, nporokorn No 4 or Vs

? woud 2023 .

Yuensrit CexpeTaps SJIU um. T, Hbparumosa AH PT fj?l JIM. T HHUATYJINHA
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2. OHeHO‘IHLIe cpeacrsa qis TeKymero KOHTpoOJIs

Onenounsie cpencrra AL TEKYINEro KOHTpos 1o Aucummne «MHOCTpaHHE 351Ky
IIpH 04HOH popme 06yuerys,

Ouerounsre cpencrra AL TEKYIIEro KOHTPOJIs

(ouHas popma oOyuenms)
®opma Tekymero
KOHTPOJIS

Haumenosanue
basznena u Temer

Onenounsre
cpencTra
(upuMepHETE BOIIPOCEI i 3a/1aHus)

n/m

®oHernka,

FpaMMaTHKa

' Jlexcuxa.
' AynupoBanue.

BHUMAaHHE HA ero boHeTHUeCKHE
ocobenHoCTH,

CocraButs mHCEMeHMOR pe3tome
[0 OTPBIBKY  opmrmmambmHoro
Tekera (2500 3makos), ob6parmas
BHHMaHWE Ha rpamMMmatHyeckime
CTPYKTYPEI aKaleMHYeCKOro
AHTTTHHCKOTO SA3BIKa;

IMoarorosuts KpaTkoe u3noeHme Ha
aHITTMHCKOM  s3pIKe CcomepxaHue
OPHIHHAIILHOrO TEeKCTa o
CIIETHATBHOCTH (1500 3HAKOB),
oOparas BHHMaHHe Ha
rpaMMaTHYecKHe CTPYKTYphI
AKANIEMHIECKOr0 aHITHHCKOTO s1351Ka.

YCTHEIH onpoc,
[TMCbMeHHas paboTa

Yerupri IIEPeBON  TepMHHOB ¢
DPYCCKOTO s3bIKa Ha aHTTIHUCKHAN 1
obpaTHo;

CocraBute  muCEMenmHoe pe3tome
[0 OTPBIBKY  opuruHampHOrO
TeKcra (2500 3HAKOB), oGpamas
BHUMAHUE Ha TEPMUHOIOTHYCCKHe
ocobeHHOCTH (cootBercTBeHHO

YCTHEIH onpoc 5
H  OTBETHUTHL Ha BOIIPOCEL.
Ipocnymars OTPEIBOK Ha aHTIHCKOM
A3BIKE  C  MOCIeMyIomHM IIepecKazoM
OCHOBHOTO coneprxanms Ha aHTTIHHCKOM
SI3BIKE.
3 ;




I'oBopenwe.

YCTHBIH onpoc 5
TeMe wuccrenoBamms ¢
000CHOBaHHeM e
HOBH3HEI.

Ha
AHTTIHHCKOM S3EIKE (1500
II.3HAKOB) B aynutopun. Bpems
BBIIOTHEHHA 5 MuHYT,

Urenue.
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3. Iepeuens KomMIeTeHunii ¢ ykasanmen ITanoB ux dopmuposanus g npomnecce

Tabnuma 2
Ilepeuens KOMIIETeHINH | 3Tamsr ux bopmupoBanms

B LIPOLIECCE OCBOEHHUS MM CIMITIIIE,
Kon bopmupyemoi
Hamvenoanme Ppasfiena | KOMIIETEHImHN (CocTarmsromeit
KOMIIeTeHIHH )

I'pammaryka,

®opma Tekymero
KOHTPOJIS

YCTHBIH onpoc

w

TCHHE H IIEPERO T,

4. KOHTpO.HbHble3aﬂaHHHHJ'IHHHLIEMaTepHaJILI,He0GXOI(HMLIe,HJIHOIleHKPBHaHHﬁ,yMeH
Hﬁ,HaBblROBH(HJ]H)OHLITa,[IeHTeJILHOCTH,

Tunosere OlCHOMHBIE cpencTBa 115 TEKYIero KOHTpo. s
Tema 1. DoHeTHKA

YeTHsIi ompoc, NIpUMEpHEIe Bonpock::

Ipounrars BCILYX OTPEIBOK OpHIrHHANBHOTO TEKCTa Ha aHTIIMHCKOM A3BIKE, OOpalas BHEMaHHe
Ha ero Qonernueckue 0COOEHHOCTH.

Tema 2. I'pammaruka

Imcemennas pabora, npumep 3anapug:

CocraBuTts IHCBMEHHOE peslome o OTPBIBKY OPUTHHAIBHOIO TekcTa (2500 3HaKOR),
obpamas BHHMamme ma TpaMMaTHYecKHe CTPYKTYPBI aKaleMHuYecKoro aHTJIIHHCKOro

aKaZeMHYeCKOr0 aHTIHICKOro S3BIKA.
Tema 3. Jekcuka

VcTHbIT OIIPOC IIPHMEpHEIE BOmpOCH!: YCTHBIH IIepeBoj TEPMHUHOB C pPYCCKOro s3pika Ha
AHTTTHHCKUI H 06paTHo.



[Tucemennay pabora, IIpUMepHEIe 3anagmy:

Cocragurs UHCBMEHHOE pestome 10 OTPBIBKY OpHrEHATHHOrO Tekcra (2500 3HAKOB),
o0parmas BHHMaHHe gy TepMHUHOIOTHYeckpe 0CobeHHOCTH (cootBercTREHHO
CICIHANBHOCTH),

Tema 4. AyaupoBanme

S3BIKE.

YCTHEIH ompoc.
Ipountare n HOATOTOBUTE Summarycnenrexcra ma AHTJIHHCKOM 5I3BIKe (1500 I1.3HaKOB) B
aynuropun. Bpema BBIIOJHEHNS 5 MumyT,

Tema 7. MMucbmo

IMoxrorosuts YCTHOE pe3rome Ha AHTTHHACKOM SI3bIKe OTPBIBKA TekcTa 1Mo CHennansHoCTH (2500
I1.3HAKOB) B ayTHTOPHH.

Iucemennay pabora,

Iozxrorosute IIHCBEMEHHOE pesfome ma AHTIIMHCKOM s3pIke OTPBIBKA TekcTa 110 CIECUHATBHOCTH

Tema 8. YUrenne neperos
ITucemennas pabora.
Ipounrars u ITHCBMEHHO TiepeBecTy OTPBIBOK TeKcTa 1o CienuansHoctu (2000 I1.3HAKOB) B

Onenoungpre cpeacTBa mas NPOMeRyTOYHO] aTrecTanmuu
IIpumepnrie BOIpOCHI Ha 3ayeTe:

4. What is the main purpose of a summary?

5. What type of €ssay is the €xample given?

6. Was the statistica] information described correctly?
7. Find mistakes in the cited piece of writing,

8. Find the mistakes in the given grant proposal.

9. Name the main features of a research report.

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?
4 Have you been working at the problem long?

5 Is your work of practical or theoretica] importance?
6 Who do you collaborate with?

7 When do you consult your scientific adviser?



8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?

11 Where and when aré you going to get Ph.D. degree?

OﬁpasumnmCLMeHHmmaaaHnﬁ:
TASK 1.
1. Assess the academic features of the piece of writing.
2. Organize a paragraph according to the principles of academic writing.
3. Read the article and write an abstract for jt.
4. Read the article and write a Ssummary for it,
5. Write the plan of an essay for a given topic.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end L)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion J) any questions now.

M I'd like to suggest 6) I'd like to thank you for your participation,
TASK 3.

The sentences a-e below are the end of 3 presentation, but they are in the wrong order. Put
them into the right order.

Very briefly, there are three. Fir,
thirdly, political lobbying.

Finally, I'd like to leave you with something which I heard recently. 'You can't
please all the people all the time, but we should certainly be ab]e to feed all the
people all the time.

TASK 4.

Translate into English:

a)- BLI3HaK0M51c3ToﬁCTaTLeﬁ?
- Ma. S npouuran ee BUYepa.

- Murepecnas cratpg?

- Ouens,.



OJIy9EHHEIMU JaHHBIMH 1 BBIBOJaMn aBTOpa.

BO-BTODBIX, KaKoBa €€ eitn; 3aten - KaKoB IpetveT HCCIIeI0BaHHs, 1, HakoHe, o
4eMOHa (coz[epmaHHe)?

TASK 5.
Match the more forma] verbs with their less forma] (spoken) equivalents,
formalinformal

1)to acquire a)to put into action

2)to reduced) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

J)to capture e) to pay

6)to deteriorate J) to cut down

7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand

10)to withdraw J) to make simpler

TASK 6.
Read and translate the text:

peacock climbed a branch steadily at regular intervals, almost as though it were keeping time.

This is the kind of magic the organisers of the family-run Civil Lines Baithak (CLB) can
never anticipate but are thankful to experience. “There is a long history of organisingbaithaks in
our extended family. My paternal grandfather used to regularly organiseqawwalis; other relatives
around us have also hosted noted classical musicians in the past,” says Aditya V Bahadur, 34,
who founded the CI.B with his sister-in-law RaginiMathur, 34, and their uncle by marriage,
TilakSarkar — he finances the baithak entirely, while the family throws an Avadhi feast for the
performers and the audience.

Since there are no external sponsors, the CLB is fairly simple to put together, says
Bahadur. “A close friend, Arunabha Deb, is a classical musician and writer, so he has been



Was consolidated. Civil lines has a large number of MathurKayastha families that moved here
from the Walled City about a century ago,” says Bahadur.

HPOTpaMMHEIX Tpe6oBamumis.

OnenuBaercy CONCPXKATeNBHOCT,  ajeKBaTHAs beamasamms  kommymEKaTHBHOTO
HaMEPEHUs,  norudmocts, CBA3SHOCTB, CMBICTOBag g CTPYKTypHas 3aBEPIIEHHOCTS,
HOPMaTHBHOCTE BRICKa3bIBAH .

AcmiupanT (3kcTepH) nomken LIPONIEMOHCTPHPOBATE YMEHHE YpTaTk OPHTUHANBHYIO/
ayTeHTHYHYIO JHTEpaTypy 1o CHCNHATBHOCTH, OmMpasch ma H3YYCHHBIH S3BIKOBO}L Marepua,
(GoHOBEIE CTpaHOBeduYeCcKkne g IpodeccHoHaNb e SHAHMA, HaBBIKA  3BIKOBOR u
KOHTEKCTyanbHOi foramky.

HHpOpMarHIo, conepokamnyrocss B TEKCTe, IPOBOMIHUTD 0000mmenne u AHAJIN3  OCHOBHBIX
HOIIOXEHHH NpensaBieHHOro HayqHOro Texcra g Hocienyromero nepesoma ma SI3BIK

TIepeBoLa, BKIIOYas yrmoTpebiene TEPMHHOB.
Pestome mpounranmoro TCKCTa OIEeHHBaeTcsy YACTOM 00BeMa H mpaBmmBHOCTH
HM3BIICYCHHOR  mH(OpManuy, @AICKBATHOCTH  peanusarmy KOMMYHHKATHBHOT O HaMepeHwus,

OuenuBaercs o6nem u HPABHIIBHOCTE H3BIIEYeHHO} HHpOpMaIHy,

Crpykrypa KaHIHAaTCKOrO 3K3aMena:
Kannmnarckmii 9K3aMeH 10 aHTIIHHCKOMY A3BIKY NIPOBOINHTCS B nBa srama, Ha nepeom
STale acupanT (okcrepH) BBIIIOJIHSIET:



Kavecto Brmommemny 3aMaHui ONeHHBaeTcy 110 SaUCTHOH CHCTeMe H sBjserCy
YCIIOBHeM nomycka ko BTOpOMY sTamy sk3amena,
Bropoii stam sx3amena BKIIFOYaeT B cebst Tpu 3amamms:

- becema ¢ IK3AMCHATOPAMH  Ha  aHImHitCKOM SBIKE 10 BompocaMm, cBssaHmBm co
CICIHANBEHOCTBIO U comepkanmem Hay4HOro uccienosammg aCllipaHTa (3KCTepHa), ero TeMe,
aKTYallbHOCTH, HexsM g 3anmadam, o0bexTy n IIpenMery, paboueit THIIOTE3e, HOBH3He,
Te€OpeTHIecKol, mpakTuyeckoit SHAYHMOCTH M anpoGanuy,

Pesynbrarer sxzamena OLICHUBAIOTCA 110 MATHOAIEHO cHCTeMe.

OGpasup1 sx3amenanmonmnx TEKCTOB:
OTPbIBOK Ha pestomMe
Hong Kong’s new gallery hub, H Queen’s, starts filling up this month, with galleries
including Hauser & Wirth, Pace and Pearl Lam joining earlier entrants David Zwirner and Tang

single influx of mostly Western galleries the city has experienced. But it is not the first time—
similar waves of galleries came in 2008, when Art Hong Kong was launched, and later in 2013,
when it was bought by Art Basel.

Though this infusion brings new energy, blue-chip dealers selling established Western
artists to Asian collectors also threatens to overwhelm the city’s small but dynamic community
of local artists and galleries. Privately, many in Hong Kong complain that the new arrivals are

galleries.

“Hong Kong itself is very small, with an even smaller art population,” says Amanda
Hon, the managing director of Ben Brown Fine Arts, which opened in Hong Kong in 2009. “As a
community, we tend to be more collegial than bigger art cities such as London and New York. It
is vital to the survival of the Hong Kong art scene that newcomer galleries understand the larger
mission, to promote and aid fellow gallerists and grow Hong Kong into a more dynamic art
scene. The art scene here js nascent and needs to be nurtured to allow artists, collectors and

The anticipated arriva] of major institutions, such as M+, part of the West Kowloon
Cultural District, and the Central Police Station, will also boost the scene, heretofore rooted in
independent non-profits like Para Site, Asia Art Archive and Videotage.

When Brown first opened here, Hon says: “There were no other international galleries or
great museums here, and no Western art was being shown; everything was mostly Asian.” Now,
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she says: “The challenge from increased competition stems from the aggressive international
galleries without the commensurate uptick in consumption in the Joca] market.”

opened up and its contemporary art developed from the 1980s, Chinese art (of varying quality)
Jjoined the offerings along Hollywood Road, still mostly selling to Westerners. Now, while those
markets remain, the dominant script has flipped, with galleries eager to sel] Western art to newly

artists are participating in this global market—they bring a unique voice, just as our city does.”

other Asian and Western artists.

Pascal de Sarthe recalls visiting Asia in 198] from Paris: “It was obvious to me that with
the presence of the auction houses in Hong Kong, the city would attract more Asian and Western
galleries. Opening a gallery in Hong Kong [in 20107, our focus was to show masterpieces by
artists such as ZaoWou-Ki, Chu The-Chun and Sanyu, as well as Western Modern and post-war
paintings by Picasso, Miro, Calder, De Kooning, Mitchell and Asian collectors.” The gallery has
now expanded into contemporary Asian art.

The 2018 H Queen’s influx differs from that of a decade ago: it ig more abrupt,
dominated by big names, and the stakes are higher. “On the surface, it seems there is a first and

appropriate [high-ceﬂinged, temperature-controlled] gallery space in Central,” Hon says. H
Queen’s fills that hole and has provided the impetus for gallerjes “to take the leap of faith”,

David Zwirner believes a decade of international fairs hag already built Hong Kong into a
receptive and globalised market, rendering localisation optional. “We have to thank the first
wave, because they certainly were the pioneers and opened up an audience for Western art,
There’s much higher acceptance of art from the West.”

Alongside H Queen’s and Pedder in Central, distinct clusters are congregating around
South Island and West Kowloon. “When Ben [Brown] was looking. .. the only location he found
suitable, with high ceilings, was the Pedder Building,” Hon says. “Ben’s was the first gallery to
open in the Pedder. A fter that Simon Lee, Gagosian, Hanart and Pear] Lam Joined us.” Lehmann
Maupin also arrived in 2013. “Those galleries worked to escalate the Pedder to the level it is



“It is a complex situation,” de Sarthe says, with Hong Kong established as an Asian art
hub and a “market driven mostly by foreign galleries and auction houses that believe you must
be located among luxury international retaj] stores to survive in Hong Kong”. This comes, de
Sarthe says, “at an absurd cost and fails to acknowledge that Hong Kong has matured as an art
hub. Over the years, it has generated a base of 30 or so art galleries in the industrial
neighbourhood of Wong Chuk Hang [in the South Island Cultural District]”, including Beijing’s
Pekin Fine Art, London’s Rossi & Rossi, Taipei and the Shanghai import Longmen Art Projects,

Tsui-Leung is moving to H Queen’s in part because she believes the international blue-
chip galleries will bolster business for local dealers “Competition is a great drive for success,’
she says.(From https://www.theartnewspaper.com/news/will—new-global-galleries—stiﬂe-
competition-in-hong-kong)

On the eve of Viadimir Putin’s re-election to a fourth presidentia] term in a landslide win
with 76.68% of the vote, a number of cultural figures in Russia expressed their support. These
included Mikhail Piotrovsky, the director of the State Hermitage Museum and Eduard Boyakov,
a contemporary art impresario who has become an proponent of traditional values and the
Russian Orthodox Church. In his state of the nationa] address on 1 March, Putin backed a plan to
create cultural centres around Russia to stage concerts, ballets and museum exhibitions from St.
Petersburg and Moscow.

Piotrovsky told Petersburg’s Channel Five after casting his vote on Sunday: “I voted for
all that is good to continue being good.”

Boyakov, in a column in Monday’s edition of the newspaper Izvestia was much more
effusive.

“I voted for a rich, free, creative, joyous, young Russia,” he said, and praised both Putin
as a visionary who Inspires trust and the untapped cultural riches of Russia’s provinces.

Others had a much darker view. Maxim Kantor, an artist and writer, in a Facebook post
on 17 March said Russians, including libera] intellectuals, had brought Putin to power due to
their desire for a strong ruler.

“You brought him to rule yourselves. Yourselves. He is your tsar.”



“Due to the unregulated status of the British Council in the Russian Federation, its
activities are terminated,” the Russian Foreign Ministry said in a Statement posted on its Web
site.

The council responded in a statement that it is “profoundly disappointed” and stressed
that culture is “vita] to maintain on-going dialogue between people and institutions?.

The British Council Russia’s current projects include a competition to create a monument
to William Shakespeare in Moscow. It is due to end of 29 April and is being run together with
the Museum of Moscow and the Union of Moscow Architects and Supported by the Moscow
City Government and Russia’s Ministry of Culture. Tim Marlow, artistic director of the Royal
Academy of Arts, is a member of the jury. As of Monday, information about the competition and
a related lecture series was still posted on the museum’s Web site. A lecture series on cultural
leadership organized with the Garage Museum of Contemporary Art just ended. In 2016, the
British Council facilitated a major exchange of portraits between the National Portrajt Gallery in
London and the State Tretyakov Gallery in Moscow.

(From Www.theartnewspaper.com/news/russian—art-world-reacts—to-putin-s-landslide-
win)



